CAPE ANN

Avery, Gottlieb & Rothko: By the Sea lecture series and
symposium explores historic significance of artistic trio

Cape Ann Museum hosts talks and gatherings, April 22 to Sept. 19, 2026

Image Credit: Mark Rothko (1903—-1970), No. 20, 1949. Oil on canvas, 56 x 48 in. Collection of Christopher Rothko, 5096.49.
© 1998 Kate Rothko Prizel & Christopher Rothko/Artists Rights Society (ARS), New York.

LINK TO HIGH-RES IMAGES OF ARTWORKS IN AVERY, GOTTLIEB & ROTHKO EXHIBITION

GLOUCESTER, MA. (April 2026) — On view from June 30 through Sept. 27, 2026, the Cape Ann
Museum (CAM) will present Avery, Gottlieb & Rothko: By the Sea, a landmark exhibition featuring 82
works of art from 26 lending institutions, including 16 museums across the country. The exhibition is
guest curated by Eliza Rathbone, Chief Curator Emerita at The Phillips Collection.

To coincide with the exhibition, the Museum is hosting a lecture series and Symposium exploring the
significance of the artists—Milton Avery, Adolph Gottlieb, and Mark Rothko—and the summers they
spent together in Gloucester during the 1930s and 1940s.


https://www.dropbox.com/scl/fo/mgzkf5z38lh0t08gcbt3b/AL94-sQ3LK450MYIDqv6VZw?rlkey=k2pw43j988nmjx47gllficbq8&e=1&st=d5nmk8sj&dl=0
https://www.capeannmuseum.org/exhibition/avery-gottlieb-rothko-by-the-sea/
https://www.phillipscollection.org/

Pre-Exhibit CAMTalks

Janet & William Ellery James Center, CAM Green, 13 Poplar Street, Gloucester, MA.
CAM Members S5, Non-Members S10. Registration is required.
The following lectures will be recorded.

To Live Like An Artist, Cape Ann of the 1920s — SOLD OUT
by Martha Oaks, Henrietta Gates and Heaton Robertson Chief Curator at the Cape Ann Museum
Wednesday, April 22 | 2:00 p.m.—3:00 p.m.

This talk by Martha Oaks, the Museum's Chief Curator and contributing author to the upcoming Avery, Gottlieb,
& Rothko: By the Sea exhibition, will explore Milton Avery and Sally Michel’s earliest visits to Gloucester, setting

the stage for future stays with artist friends. What was it that drew the couple here and inspired them to keep
coming back? Who did they rub shoulders with on Cape Ann and who was taking note of their work? Learn what
has changed in the local art colony over the past century and what has stayed the same.

Joseph Solman — A Leader of Expressionism in the Early 20th Century Who Never Stopped Finding Pattern,
Poetry, and Drama in “the Subject” —SOLD OUT

by Heather Atwood, Host and Producer at 1623 Studios

Saturday, May 9 | 2:00 p.m. —3:00 p.m.

As the Cape Ann Museum opens its newly renovated space with an exhibition of Milton Avery, Adolph Gottlieb,
and Mark Rothko, it’s worth remembering their New York friend and colleague Joseph Solman, a fellow leader of
20th-century American Expressionism with similarly strong ties to Cape Ann. In 1935, Solman, Rothko, and
Gottlieb were all members of “The Ten,” a group that challenged New York museums’ resistance to European
Expressionism. While Rothko and Gottlieb later shifted toward abstraction, Solman spent his life creating
Modernist works celebrated nationwide. Join Heather Atwood for a screening of her Color of Light video on
Solman, followed by a conversation with the artist's son, Emmy Award—winning journalist Paul Solman.

Artist Conversations Across Time: From Cape Ann to Rembrandt in Rothko’s Thru the Window — SOLD OUT
by Dr. Elliot Bostwick Davis, Former Curator, Metropolitan Museum of Art; John Moors Cabot Chair, Museum of
Fine Arts, Boston; Director, Norton Museum of Art; and Guest Curator, Edward Hopper & Cape Ann, llluminating
an American Landscape, Cape Ann Museum

Wednesday, June 3 | 2:00 p.m. —3:00 p.m.

By the late 1930s, Mark Rothko stood at a threshold—geographically, artistically, and personally. Having spent
summers on Cape Ann, in Massachusetts, he was immersed in the home life of the Averys and Gottliebs,
practicing artists whose studios, routines, and shared ambitions offered living models of artistic life beyond New
York. At the same moment, Rothko was absorbing the legacy of earlier painters who had grappled with the
meaning of the artist’s vocation, most notably Rembrandt.

This talk explores Rothko’s Thru the Window (1938-39) as a meditation on the nature of creative space.
Bringing together the artistic life observed on Cape Ann, the art-historical memory of Rembrandt’s Artist


https://www.capeannmuseum.org/event/cam-talk-to-live-like-an-artist-cape-ann-of-the-1920s-by-martha-oaks/
https://www.capeannmuseum.org/exhibition/avery-gottlieb-rothko-by-the-sea/
https://www.capeannmuseum.org/exhibition/avery-gottlieb-rothko-by-the-sea/
https://www.capeannmuseum.org/event/cam-talk-joseph-solman-a-leader-of-expressionism-by-heather-atwood/
https://www.capeannmuseum.org/event/cam-talk-joseph-solman-a-leader-of-expressionism-by-heather-atwood/
https://www.capeannmuseum.org/event/cam-talk-from-cape-ann-to-rembrandt-in-rothkos-thru-the-window-by-elliot-bostwick-davis/
https://www.capeannmuseum.org/exhibition/edward-hopper-cape-ann-illuminating-an-american-landscape/
https://www.capeannmuseum.org/exhibition/edward-hopper-cape-ann-illuminating-an-american-landscape/

in His Studio, and tensions within Rothko’s own marriage to artist-turned-designer Edith Sachar, the
painting emerges as a theatrical staging of artistic identity in formation. The window becomes both
aperture and boundary—a site where present artistic conversations and inherited traditions converge.

Exhibition Lecture Series

Downtown Campus, 27 Pleasant Street, Gloucester, MA.

Individual Lecture: CAM Members $5, Adult Non-Members $30.

Excludes special exhibit admission.

Entire Five-Part Lecture Series: CAM Members $25, Adult Non-Members $100.
Includes special exhibit admission after July 22 lecture.

Visit capeannmuseum.org for additional pricing options. Registration is required.

An Untold Story

by Eliza Rathbone

Exhibition Curator and Chief Curator Emerita of The Phillips Collection
Wednesday, July 22 | 2:00 p.m. —3:00 p.m.

Milton Avery, Adolph Gottlieb, and Mark Rothko met and became friends in New York City around
1929. While much has been written about each of them individually, little attention has been given
to them as a “close-knit trio” whose lifelong friendship profoundly shaped their work. They also
found each other first on Cape Ann and much later in Provincetown. This too has been relatively
unremarked in the literature.

Why does a retired museum curator who has organized nearly 60 special exhibitions want to do
another one? Every major loan exhibition is a voyage of discovery, and this one especially so. This
exhibition offered an opportunity to explore a story of mentorship that is central to American art and
to examine the significance of Cape Ann in the lives of all three artists—an as-yet unexamined
chapter that can be most meaningfully told in the setting that inspired them.

Castaway: Mark Rothko on the Beach

by Adam Greenhalgh

Associate Curator at the National Gallery of Art
Saturday, August 1 | 2:00 p.m. —3:00 p.m.

Mark Rothko did not like the beach. And yet it figures prominently, literally and figuratively, in his
work. This lecture will trace Rothko’s engagement with the beach, from early watercolors made on
Cape Ann alongside Milton Avery and Adolph Gottlieb to symbolic evocations in surrealistic paintings
and drawings of the 1940s. His late abstract paintings of the 1960s also arguably reverberate like
towering cliffs with the sounds of the shore. Rothko’s works will be considered alongside artists for
whom the coast offered rich material, including Edvard Munch, Caspar David Friedrich, and J.M.W.
Turner. The beach has long figured as a liminal zone well suited for symbolic treatments of existential
themes—Ilove, sex, death, spirituality. Rothko’s seaside subjects are no different.


https://www.capeannmuseum.org/
https://www.capeannmuseum.org/event/cam-talk-exhibition-series-an-untold-story/
https://www.capeannmuseum.org/event/cam-talk-exhibition-series-castaway-mark-rothko-on-the-beach/

Mark Rothko's Slow Swirl at the Edge of the Sea

by Dr. Thomas Crow

Rosalie Solow Professor of Modern Art, The Institute of Fine Arts, New York University
Saturday, August 8 | 2:00 p.m. —3:00 p.m.

The large canvas of 1944 that Mark Rothko titled Slow Swirl at the Edge of the Sea appears at first
encounter like a belated example of international Surrealism. While not wrong, that view fails to
comprehend the outsized role this painting played in the artist's reaching the signature abstract style
for which he is so renowned. This lecture will show how much of that evolution is already prefigured
in this dreamlike aquatic vision.

Summers by the Sea: Helen Frankenthaler and Toni LaSelle
by Alison de Lima Greene

Isabel Brown Curator of Modern and Contemporary Art at the Museum of Fine Arts, Houston
Saturday, August 22 | 2:00 p.m. — 3:00 p.m.

The Atlantic coast has been a powerful magnet for artists across the twentieth century, offering a
refuge from sweltering summers as well as the ties of friendship and community. Summers by the
Sea: Helen Frankenthaler and Toni LaSelle examines the paintings of two mid-century artists who first
came to Massachusetts as students of Hans Hofmann, and who shared affinities with the work of
Milton Avery, Adolph Gottlieb, and Mark Rothko as well. In subsequent years, LaSelle and
Frankenthaler followed independent paths, but continued to find renewal in the siren call of the sea.

T.S. Eliot Among the Painters

by Dr. John Morgenstern

Copyright and Scholarly Communications Librarian, Emory University
Saturday, September 19 | 2:00 p.m. —3:00 p.m.

While summering together on Cape Ann in the 1930s, Milton Avery, Adolph Gottlieb, and Mark
Rothko spent their days painting luminous seascapes and evenings reading aloud the poetry of T. S.
Eliot. From his early masterpiece, “The Love Song of J. Alfred Prufrock,” to Four Quartets, Eliot’s
poetry returns time and again to the Gloucester seascapes he encountered near his family’s summer
home. Put in conversation, poet and painters reveal Gloucester was more than a shared
backdrop—it became a generative landscape where questions of universality, identity, and
modernism were forged across mediums.



https://www.capeannmuseum.org/event/cam-talk-exhibition-series-mark-rothko-slow-swirl-at-the-edge-of-the-sea/
https://www.capeannmuseum.org/event/cam-talk-exhibition-series-summers-by-the-sea-helen-frankenthaler-and-toni-laselle/
https://www.capeannmuseum.org/event/cam-talk-exhibition-series-t-s-eliot-among-the-painters/

Avery, Gottlieb & Rothko: By the Sea — Symposium at the Cape Ann Museum
Downtown Campus Auditorium, 27 Pleasant Street, Gloucester, MA.

CAM Members $95, Non-Members $135, Students (with ID) S75. Registration is required.

Click here to view the Symposium speaker biographies.

DAY 1: THURSDAY, SEPTEMBER 17, 2026 | 5:30 p.m.

Keynote Speaker

Crosscurrents, Riptides, and Eddies: Thinking about Influence at the Seashore
by Harry Cooper

Bunny Mellon Curator of Modern Art at the National Gallery of Art

Over the course of several summers spent together in Gloucester and environs, Mark Rothko and Adolph
Gottlieb emerged from the shadow of their great friend and mentor, Milton Avery, to come into their
own. This lecture explores the exhibition through the lens of influence, considering exchanges not only
between our three protagonists but also with other figures haunting the beach, from Sophocles and T.S.
Eliot to Matisse and more.

DAY 2: FRIDAY, SEPTEMBER 18, 2026 | 10:00 a.m.— 12:00 p.m.
Atmospheric Geography and Abstraction at Sea

by James Lawrence

Critic and Historian of Modern and Contemporary Art

The process of detaching abstract forms from their origins in the physical world is seldom as
straightforward as commentary and theory might lead us to believe. Adolph Gottlieb’s mature style
embodies several tactics that gained traction during the 1930s, some of which exploited the distinctive
traits of coastal and maritime phenomena. This examination of his technique considers what happens to
abstraction when it leaves dry land, how Gottlieb harnessed its currents, and how we might assess the
results within the development of western painting.

Milton Avery: A Life of Experimentation
by Edith Devaney
Artistic Director, Malta International Contemporary Art Space (MICAS)

This lecture brings together and examines Avery’s autodidactic nature, interrogating how this, along with
his lifelong experimentation in composition, form, and technique ensured that he not only sustained the
position of being a painter of great interest during his career and to this day, but that it was these very
qualities which proved to be so compelling to artists who have followed in his wake.

AFTERNOON BREAK, LUNCH PROVIDED | 12:00 p.m.

Mark Rothko — From Cape Ann to Provincetown: The Arc of a Career
by Dr. Kate Rothko Prizel & Dr. Christopher Rothko, moderated by Eliza Rathbone

An examination of Rothko’s development and output, looking at the importance of place, colleagues,
and subject throughout his career. For an artist who reluctantly left the studio, we will find great works
inspired by travel, companionship, and time away.


https://www.capeannmuseum.org/event/avery-gottlieb-and-rothko-by-the-sea-symposium/
https://drive.google.com/file/d/1QCfqeVjGtvthz3yPbS-FU18N8crxa194/view?usp=drive_link

Sanford Hirsch, and Sean Cavanaugh | 3:00 p.m.

Visit Avery, Gottlieb & Rothko: By the Sea | 4:00 p.m.

Panel discussion by Eliza Rathbone, Oliver Barker, Dr. Kate Rothko Prizel, Dr. Christopher Rothko,

Avery, Gottlieb & Rothko: By the Sea coincides with the reopening of the Museum’s main campus after
20 months of closure for renovations and improvements, following an unprecedented $23 million
fundraising campaign, far exceeding the Museum’s original $18 million goal.

Timed-entry window tickets for the exhibition go on sale June 1. The major show and the Museum’s
Mollie Byrnes

Littlejohn Family Foundation

reopening on June 30 will culminate the celebrations of the institution's 150th Anniversary in 2025-26.
At the Cape Ann Museum, the exhibition has been made possible with the visionary support of:

Additional leading support has been provided by:
Anonymous

Karla and Jeff Kaneb

With further vital support from: Anonymous (2); Jackie and J.J. Bell; Kathy and John Connolly; Catherine

and Peter Creighton; Henrietta Gates and Heaton Robertson; Anne Rogers Haley and John F. Haley, Jr,;
Ann and John Hall; Beth Logan and Jeffrey Silveira; and Susanna Natti and Alan Willsky.
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Samuel Campbell; Pamela and Robert Irwin; Lindsay and Garth Greimann; Janet and William Ellery
James; Lunder Foundation; and William and Jennifer Ruhl.
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The Museum also acknowledges the valued support of: Hope and Robert Bachelder; Rebecca and
The exhibition catalog has been generously supported by the Wyeth Foundation for American Art.
.
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The Cape Ann Museum, founded in 1875, exists to preserve and celebrate the history and culture of the region and to keep it relevant to today’s
audiences. Spanning 44,000 square feet, the Museum’s Downtown campus is a major cultural institution on Boston’s North Shore, welcoming

thousands of local, national, and international visitors annually to its exhibitions, programs, and community-led events. In addition to fine art,
Archives, and a sculpture garden in the heart of downtown Gloucester.

the Museum’s collections include decorative art, textiles, artifacts from the fisheries and granite industries, four historic structures, a Library &

The Cape Ann Museum’s Downtown campus is located at 27 Pleasant Street in Gloucester and, beginning June 30, 2026, will be open Tuesday
through Sunday from 10:00 a.m. to 5:00 p.m. General Admission is S20 for adults and S15 for Cape Ann residents and seniors. Youth (under 18),

students with ID, and Museum members are free. Cape Ann residents receive free general admission on the second Saturday of each month.
During Avery, Gottlieb & Rothko: By the Sea, additional fees apply and timed ticketing is required. Tickets go on sale June 1, 2026.


https://www.capeannmuseum.org/exhibition/avery-gottlieb-rothko-by-the-sea/

The Cape Ann Museum Green (CAM Green), the Museum’s campus off Grant Circle and Route 128 in Gloucester, is home to the
12,000-square-foot Janet & William Ellery James Center, built in 2020. The center includes a flexible exhibition and community programming
space designed to reach broader audiences with new exhibits and public programs. CAM Green, which served as the Museum’s base of
operations during the renovations, features three historic structures—the White Ellery House (1710), the Babson-Alling House (c. 1740), and an
adjacent barn (c. 1740)—as well as a Contemporary Art Wetu (2023-2024) and a Mush8n (mi-shoon) (2023), an Eastern Woodlands boat. From
July 10 through September 27, CAM Green will be open Friday through Sunday, 10:00 a.m. to 5:00 p.m.

More information can be found on capeannmuseum.org or please call (978)283-0455 x110.

MEDIA CONTACT: Diana McCloy, diana@teakmedia.com; 978-697-9414



http://capeannmuseum.org
mailto:diana@teakmedia.com

