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The Cape Ann Museum has been in operation for well over a century and collecting 
objects tied to Cape Ann’s past since the early 1920s. At its core, the mission of the 
Museum has remained unchanged – to collect, preserve and make accessible to the 
public those items which link us to the artistic and cultural history of the area.

Over the years as individuals have come 

and gone, within the institution and 

throughout the community, the nature of 

objects added to the Cape Ann Museum’s 

collection has changed. The Museum 

began collecting heirlooms with ties to the 

earliest residents, precious one-of-a-kind 

objects which help us understand the lives 

of the men and women who set up the first 

schools and churches and who constructed 

the pinkies and heel-tappers that once 

ventured to the offshore fishing banks. 

These particular kinds of donations have 

given way to gifts of world-class paintings 

and sculpture created by artists who have 

found inspiration in the singular beauty 

of the area. Evolution of the collections 

seems destined to continue over the next 

100 years, enhancing the depth of the 

Museum’s holdings and strengthening the 

underpinnings upon which the organization 

rests.

Birth of a Museum
The Cape Ann Museum of today traces its 

roots back to 1873 when a small group of 

people, working without a meeting place 

but with unbridled enthusiasm, banded 

themselves together as the Cape Ann 

Scientific and Literary Association. The group 

was an offshoot of what had started in the 

1840s as the Gloucester Lyceum. In 1871, 

Gloucester benefactor Samuel E. Sawyer 

provided funds for the creation of a library 

that would be free and open to all. As those 

with interests primarily in that area turned their 

attention towards what would soon become 

The Sawyer Free Library, those with broader 

passions took off in their own direction. This 

new institution would affectionately come to 

be known as the Scientific.

Beginning in 1873 and continuing for 

the next half century, this staunch group 

of men and women held lectures and 

courses at meeting places throughout 

Gloucester. The subjects addressed at 

their gatherings included music, literature, 

science and history. While they avoided 

acquiring objects (since they did not have 

a permanent headquarters), by 1895 the 

Scientific had ownership of a small and 

eclectic assemblage of artifacts including 

a framed map of Cape Ann, “Mrs. 

Lydia Ferson’s wreath made of the hair 

of 109 old residents of Gloucester (in a 

frame),” a program from the dedication of 

Gloucester’s New Town House on October 

21, 1867, and a collection of “Indian sinkers 

for sea fishing and Indian chisels.”

In the nearly 140 years since its inception, 

the Scientific has evolved into the Cape 

Ann Museum and into one of the leading 

cultural institutions on the North Shore. 

Today the organization includes two historic 

houses—the White-Ellery House (1710) and 

the Captain Elias Davis House (1804)—

six galleries featuring permanent and 

changing exhibitions, a sculpture garden, 

an auditorium, a state-of-the-art storage 

facility and an extensive research library 

and archives preserving log and account 

books, manuscripts, photographic images, 

maps and other assorted documents.

The Museum Finds a 
Permanent Home: 1923 -1936

In 1923, after drifting from pillar to post for 

nearly half a century, the Cape Ann Museum 

secured a permanent headquarters, added 

“historical” to its name and began collecting 
William Meyerowitz (1887-1981). Crow Village, 1922. Oil on linen. Gift of Walter Manninen in memory 
of his parents, George Manninen and Jean Sheaves Manninen, 2010. [Accession # 2010-29]
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artifacts in earnest. Through a bequest from 

the great benefactor Addison Gilbert, the 

Museum was able to purchase the Captain 

Elias Davis House, located on Pleasant 

Street in the shadow of Gloucester’s City 

Hall. The site consisted of the Davis House, 

built between 1799 and 1804, and a small 

barn at the rear of the property. A two-story 

addition had been tacked on the south 

side of Captain Davis’ Federal style home 

sometime after the Civil War along with a 

hooded porch (of the type so popular in 

Gloucester during the 1870s) which led to 

an entryway set back from the busy and 

dusty thoroughfare. 

The Davis House had a colorful history 

and was well suited to the needs of the 

growing institution. Built in the decade 

preceding the War of 1812, the House was 

among the very few in central Gloucester 

to whom an actual builder—Colonel Jacob 

Smith—could be assigned. Although 

largely self-trained, Smith was a master 

at his craft and the three story structure 

with its carefully wrought details was built 

to last. Captain Davis and his wife Lucy 

made good use of the house, raising nine 

children to adulthood within its walls. 

Captain Davis’ career as commander of 

merchant ships involved in the Caribbean, 

South American and European trades, as 

well as his successes as a privateer during 

the revolutionary War, gave early Museum 

leaders ample inspiration for exhibitions 

and programs.

By the mid-19th century, the Davis family 

had moved on and Captain 

Sargent S. Day and his wife, 

also named Lucy, owned 

the house. A successful and 

well connected couple in 

their own right, the Days 

had the distinction of being 

the Gloucester family who 

adopted, and raised as their 

own, a young Chinese boy 

named Cahota who, around 

1850, had stowed away 

on one of the Days’ ships 

engaged in trade with China.

Sometime prior to the Civil 

War, while the House was owned by the 

Days, the structure was converted into a 

two family residence. By 1860, Benjamin 

Franklin Ellery, Jr., who had been brought 

up in the old Ellery House at the Town 

Green, had moved his family into the 

building along with the Days. By the time 

the Museum purchased the building in 

1923, L. Lizzie (Day) Tibbets owned and 

occupied 27 Pleasant Street.

Happy to finally have a permanent home, 

the Museum wasted no time in settling into 

the Captain’s House. Alterations were made 

to the ground floor, creating an assembly 

space large enough to accommodate 

lectures on various topics sponsored by 

the organization. The remaining rooms 

in the original part of the structure were 

dedicated to displays and quickly filled 

with a wide variety of artifacts donated to 

the organization. A caretaker’s apartment 

was set up in the post-Civil War addition 

and by the late 1920s, the Museum was 

welcoming visitors into its facility on a 

seasonal basis.

The Lane Collection
At the heart of the Cape Ann Museum’s 

holdings is its collection of paintings, 

drawings and lithographs by the celebrated 

19th century marine artist Fitz Henry 

Lane (1804-1865). It is the single largest 

collection of works by Lane in the world 

and gives the organization a status that few 

other museums its size can claim.

Works by Fitz H. Lane became part of 

the Museum almost as soon as it was 

settled in the Captain Elias Davis House. 

In 1927, Samuel H. Mansfield presented 

the organization with “a roll of drawings” 

along with three oil paintings all by Lane. 

The drawings had been entrusted to 

Mansfield by Lane’s friend and confident, 

Joseph L. Stevens, Jr. While it would 

be several years before the “roll” was 

permanently undone and the drawings put 

on display, from the start Museum officials 

recognized the profound importance of 

the carefully wrought pencil drawings and 

the meticulous handwritten notes included 

in their margins, particularly in terms of 

understanding how the artist went on to 

create his finished oil paintings.

Two other Lane oils came into the 

collection shortly after the drawings, gifts 

from the estate of Catalina Davis who died 

in 1932. They were followed in short order 

by two additional paintings received just 

prior to completion of the Lucy Brown Davis 

fireproof building in 1936. Like virtually all 

of the paintings by Lane which the Cape 

Ann Museum would receive in coming 

years, this first handful arrived never having 

left the possession of the families for whom 

they were painted.

Today, the Cape Ann Museum is very 

pleased to be embarking on a “catalogue 

raisonne” of all known works of art by Fitz 

Henry Lane in oil, watercolor, pencil and 

other media. It is hoped that in undertaking 

this project, the Museum will gain a broader 

appreciation for Lane’s work and also a 

The Captain Elias Davis House, c.1925.  Collection of the Cape 
Ann Museum.

Lucy Brown Davis, c.1925.  Collection of the 
Cape Ann Museum.



better understanding of his influence on 

other artists who worked alongside him.

The Daughters of  
William Fuller Davis

By the early 1930s, after a decade of 

collecting, the Cape Ann Museum was 

already growing short on space. With each 

passing year, leaders (many of whom had 

grown up listening to vivid accounts of 

Gloucester’s second great fire of 1864) 

were becoming increasingly concerned 

about the threat of fire. With the addition 

of the Fitz H. Lane drawings in 1927 and 

several of the artist’s paintings, Museum 

leaders agreed that plans needed to be 

made for a new and improved space.

Through the generosity of the daughters of 

William Fuller Davis – Lucy Brown Davis and 

Catalina Davis – a new, fireproof museum 

building was constructed on the north side of 

the Museum property and dedicated in 1936. 

The structure was called the Lucy Brown 

Davis Building and included a wide open 

exhibit hall on the first floor (named in honor 

of William Fuller Davis), and an auditorium 

on the ground level (named in honor of 

Lucy Brown Davis). The structure was entirely 

separate from the old Davis House and 

constructed to be fireproof.

The undertaking was financed through a 

bequest from Catalina Davis, the younger 

of the two sisters. In addition to funds to 

cover the project, Catalina also left the 

Museum virtually all of her family heirlooms 

and an endowment to help sustain the 

organization in the future.

With the addition of this new modern 

space, Museum leaders found themselves 

flooded with donations, including (in 

1937 alone) three of Fitz Henry Lane’s 

major works: A Rough Sea, 1854; The 

Babson Meadows at Riverdale, 1863; and 

Babson and Ellery Houses, 1863. All of the 

Lane paintings were hung in the William 

Fuller Davis Hall along with furniture and 

decorative arts (many of them from the 

Davis family). Also in the new gallery were 

the items Museum leaders at the time 

considered their most valuable: a red Coat 

from the War of 1812; silver by Paul revere; 

and rather oddly, a wooden diorama 

Alfred Mansfield Brooks (1870-1963), 

long-time president and curator of the 

Cape Ann Museum, played a pivotal 

role in the organization’s growth into the 

repository of works by the acclaimed 19th 

century artist Fitz Henry Lane. Brooks was 

a graduate of Harvard and a professor of 

art history at the university of Indiana and 

later Swarthmore College. upon retiring 

from teaching in 1937, Brooks returned 

to Gloucester (where he had been raised 

and where generations of his family had 

long lived). His deep interest in history 

and art quickly earned Brooks a position 

of leadership at the Cape Ann Museum.  

One of the very first items Alfred 

Mansfield Brooks donated to the Cape Ann 

Museum was Fitz Henry Lane’s 1860 oil on 

canvas A Rough Sea, a gift which Brooks 

made in 1937. The painting had been 

commissioned by Obadiah Woodbury, a 

business partner of Brooks’ great uncle, 

George H. rogers. (Woodbury had Lane 

paint a companion piece entitled A 

Calm Sea which is also now part of the 

Museum’s collection.) Over the next three 

decades, the Museum’s holdings of works 

by Lane would grow by leaps and bounds 

as Brooks slowly but steadily convinced 

members of his extended family and other 

local families to donate their paintings by 

Lane to the organization.  

Fitz Henry Lane (1804-1865). A Rough Sea, 1854. Oil on canvas. Gift of Mr. and Mrs. Alfred 
Mansfield Brooks, 1937. [Accession # 807]

Interior of the William Fuller Davis Exhibition Hall, c.1937.  Collection of the Cape Ann Museum.



ahead, planning for future expansion of the 

institution’s foot print. 

For a number of years, Museum officials 

thought seriously about expanding the 

Museum at the Town Green, going so far 

as to have schematic renderings done of 

what the new facility might look like and 

how the site would be landscaped to unite 

a new modern building and the White-

Ellery House. Leaders also discussed taking 

over ownership of the Stone Jug, artist Fitz 

H. Lane’s three-story house on Duncan’s 

Point, overlooking Gloucester Harbor. In 

the end (1965), the Museum acquired the 

lot immediately south of and contiguous 

to the Captain Elias Davis House. Within 

three years, two mid-19th century wooden 

structures which had housed the local 

chapter of the Salvation Army had been 

removed and a state-of-the-art four story 

building put up in its place.

Much needed storage space occupied 

the ground level and top floor of the new 

building while the first and second floors 

became exhibition halls. From the start, 

the organization’s collection of paintings 

by Lane has hung in this new structure, 

carefully interspersed with fine examples 

showing what Gloucester’s Front Street 

looked like before the Fire of 1830. The 

Museum’s growing collection of objects 

related to the much heralded fishing 

industry remained on display in the Captain 

Elias Davis House.

It was not until after World War II, when 

the threat of Cape Ann being invaded by 

sea had passed, that Samuel H. Mansfield’s 

roll of drawings by Fitz H. Lane was 

removed from storage, flattened out and 

put on display.

Growth of the Maritime 
Collections

During the 1950s, robert F. Brown (of 

the W. G. Brown Department Store family) 

joined the governing board of the Cape 

Ann Museum. With a strong interest in 

maritime history, Bob adroitly positioned 

the organization to be the repository for 

artifacts related to Gloucester’s fisheries. 

These artifacts were rapidly disappearing 

from the local scene as the industry was first 

modernized and then set on a path that 

would quickly reduce the number of vessels 

working out of the port. 

under Brown’s leadership, an array 

of objects were added to the Museum’s 

permanent collection during the 1950s and 

into the 1960s. They included a 

sampling of well worn tools that 

had been used at the Cooney 

Sail Loft; meticulously made 

fishing schooner and wharf 

building models that had been 

displayed at the 1893 Columbian 

Exposition; an extensive 

collection of half-models made 

by N. W. Montgomery and used 

at his boatyard; and countless 

examples of gear and equipment 

from the great age of sail. By the 

late 1950s when Philip Bolger 

was appointed assistant curator 

(under Alfred Mansfield Brooks), 

the maritime collection had 

grown substantially.

In 1979, the Cape Ann Museum 

acquired the Gordon W. Thomas 

Collection of Gloucester fishing 

and waterfront photographs 

and took an important step towards 

becoming one of the region’s premiere 

archives for photographic materials related 

to New England’s offshore fishing industry. 

Since that time, numerous other collections 

of photographic images have been added 

to the Museum’s holdings. Today, the 

organization’s resources are called upon 

continuously by historians, marine artists, 

authors and other museums. 

The Museum Commits 
itself to Central Gloucester

The Cape Ann Museum continued to 

expand its holdings in the years following 

World War II, adding significantly to 

its archives, its fine and decorative arts 

collections, and to its assemblage of 

maritime and fisheries related artifacts. As 

was the pattern, all gifts received during 

this time had direct ties to the history, 

art and culture of Cape Ann. By 1950, in 

addition to the Captain Elias Davis House 

and the Lucy Brown Davis Hall (which had 

been connected to the old house shortly 

after it was constructed), the organization 

also owned the White-Ellery House at the 

historic Town Green and the Hardy-Parsons 

House on the corner of Middle Street and 

Dale Avenue. Determined not to be caught 

off guard, Museum leaders began looking 

Herman W. Spooner (1870-1941).  Gloucester Fishing Schooner 
Ingomar, c.1900. Gift of Dorothy Spooner Cleveland, 1985.  
Collection of the Cape Ann Museum.

George Demetrios (1896-1974). Sauna, 1956. 
Bronze. Promised Gift to the Collection of the 
Cape Ann Museum.



of New England furniture that had once 

belonged to the same families who owned 

the paintings. The principal donors backing 

this expansion–Margaret Farrell Lynch and 

E. Hyde Cox–chose to remain anonymous. 

With the successful completion of this 

project, the Cape Ann Museum sealed its 

commitment to central Gloucester and to 

the Central Civic District which links the 

Museum to Gloucester’s City Hall, the 

Gloucester Lyceum & Sawyer Free Library, 

Main Street and the working waterfront.

With what was then a state-of-the-art 

building, in 1968 the Cape Ann Museum 

proudly opened the doors of its new facility, 

sharing with the community the fruits of many 

years of labor. Installation of the galleries was 

overseen by long-time Museum president 

Hyde Cox; showcased was the organization’s 

world class collection of paintings and 

drawings by Fitz Henry Lane. 

Over the decades, since the initial 

Lanes were donated to the collections, 

the Museum’s holdings of works by the 

acclaimed 19th century artist continued 

to grow. By 1968, there were 25 of Lane’s 

masterpieces in the collection along with 

the 100-plus pencil drawings donated by 

Samuel H. Mansfield many years before, 

and a collection of lithographs. With the 

opening of the new building in 1968, 

paintings continued to be given including 

such masterpieces as Gloucester Harbor 

at Sunrise, Coffin’s Beach at Sunset and 

Brace’s Rock, a gift of Harold and Betty 

Bell in 2007. Today, there are over 40 oil 

paintings by Lane preserved within the 

collection of the Cape Ann Museum.

Growing the Collection 
Beyond Fitz Henry Lane

In the mid-1980s, the Cape Ann Museum 

held its first sculpture exhibition, focusing 

on the work of George Demetrios who lived 

and worked for many years in Gloucester’s 

Folly Cove neighborhood. The exhibition 

was organized under the watchful eye of 

Walker Hancock, one of the best known 

and most renowned sculptors to work on 

Cape Ann and a long time member of 

the Museum’s Board of Directors. The 

exhibition represented the first time the 

Cape Ann Museum had devoted an entire 

gallery to the work of a single artist other 

than Fitz Henry Lane. Since that time, 

the organization’s sculpture collection 

has grown by leaps and bounds and 

the Museum has continued to explore, 

through exhibitions large and small, the 

accomplishments of the many artists who 

have been inspired by the area.

As the Museum’s sculpture collection has 

grown, so has its collection of paintings 

and works of art on paper. Additions have 

covered virtually all time periods, from rare 

and historically important early portraits to 

landscape paintings done by artists working 

in and around Cape Ann today. Much of 

the credit for expanding and strengthening 

this area of the collection rests with Harold 

Bell who served at the helm of the Museum 

for over 20 years. under his leadership, 

guidelines were put in place for adding 

works of art to the permanent collection; 

weaknesses in the Museum’s holdings 

were identified so as to be strengthened; 

funds were set aside for stabilization and 

conservation work; and special exhibitions 

were held on a regular basis. In addition 

to putting a framework in place for future 

growth, Harold along with his wife Betty 

were major donors to the Museum, adding 

works to the organization’s permanent 

collection by such important artists as 

Winslow Homer, Fitz Henry Lane, Gabrielle 

de Veaux Clements and many others. 

Harold also had a deep appreciation for the 

social and economic history of Cape Ann 

and, over the years, added numerous arti- 

facts to the Museum’s maritime and fisheries 

collections and to the library/archives.

Happily, in recent years the Cape Ann 

Museum has positioned itself to become 

the repository for collections of work by 

a select group of artists. This task is an 

important one, a responsibility and a 

privilege the organization is pleased to 

take on. To date artists include Fitz H. Lane 

(of course), Augustus W. Buhler, George 

Demetrios, James McClellan, Bernard 

Fitz Henry Lane (1804-1865).  Brace’s Rock, 1864.  Oil on canvas.  Gift of Harold and Betty Bell, 2007.  
[Accession # 2007-10]

Walker Hancock (1901-1998).  Portrait Bust of 
William Coolidge, 1966.  Plaster.  Gift of Catherine 
Coolidge Lastavica, 2005.[Accession # 2005.1]



Hours The Cape Ann Museum is open 
Tuesday through Saturday, 10:00 am to 
5:00 pm. Sundays, 1:00 pm to 4:00 pm. 
Closed on Mondays, all major holidays, and 
during the month of February.

Admission Adults $8.00; Seniors, Students 
and Cape Ann residents $6.00. 
Children under 12 and Museum members 
are free.

Tours Guided or group tours 
arranged by appointment; please call 978-
283-0455, x11.

Access The Museum is wheelchair 
accessible.

Membership The Museum is supported 
by donations and annual memberships. 
Call 978-283-0455, x11 for membership 
information.

For up-to-date information on exhibitions, 
special events, and public programs, visit the 
Museum’s website at www.capeannmuseum.org.

MUSEUM INFORMATION

27 Pleasant Street, Gloucester, MA 01930
978-283-0455

Chaet and the artisans represented as the 

Folly Cove Designers.

Further Expansion 
Strengthens the Museum

During the late 1980s, leaders of the 

Cape Ann Museum were once again faced 

with a growing shortage of exhibition, 

storage and administrative space. Added 

to the challenge was a formal commitment 

to expanding and strengthening the 

organization’s educational and outreach 

arm, important undertakings which also 

required more room.

under the leadership of Harold Bell, the 

former New England Telephone Building on 

the Elm Street side of the Museum complex 

was acquired in 1989 and transformed 

into much needed exhibition galleries, an 

education room and an expanded facility for 

footprint, the work undertaken during the 

1990s and into the early 2000s was made 

possible through the vision and the financial 

support of a number of individuals, families 

and foundations. All were dedicated to the 

belief that the Cape Ann Museum must 

continue to expand its collection to keep 

pace with the times and to accurately and 

insightfully tell the story of this singular 

place. Like Alfred Mansfield Brooks, they 

realized that at the heart of the institution is 

its permanent collection and that “to gather 

together and keep these bonds, these links 

in the continuing story of man upon our 

particular part of the earth....is the sole 

reason for the existence of the Cape Ann 

Museum and its collection.”

Martha Oaks, Curator 

Cape Ann Museum

Herman W. Spooner (1870-1941). View From Banner Hill, East Gloucester, 1897.  Gift of Dorothy Spooner Cleveland, 1985.  Collection of the Cape Ann Museum.

the institution’s library and archives. A new 

maritime and fisheries gallery was designed 

to finally provide a permanent home for 

the Great Republic, the 25 foot long sloop 

that famed Gloucester fisherman Howard 

Blackburn single-handedly sailed across the 

Atlantic Ocean in 1901. The same gallery 

was also able to provide a new venue for the 

original carved wooden statue of Our Lady 

of Good Voyage which had been removed 

from the top of the local Portuguese Church 

during the early 1980s.

On the first floor of the building, space 

was dedicated to a multi-purpose room 

which currently serves as the hub of the 

Museum’s educational programming and 

as a space for showcasing works by young 

artists from throughout the community.

Like earlier expansions of the Museum’s 


